‘saouew.oylad siy up pasn Ajjeuoisesdo pue ajqeseam ase s1o9lqo swos aouls

Ajjeroadsa ‘Apoq uewny ay3 o3 siajal oliqey jo Ajijersazew ay| "sadeds uoije|jeisul

01 yoeouidde ojydeshouads s|y pue sa|11xa3 4o asn juanbaly siy ybnoaysz Ajsenoizsed
‘aa130e1d d13S134€ SIY Ul Palda|4al S| yolym ‘anbeld uj aizeay) jo Aynoeq ayz je aijeay)
19ddng pue anjzeusay)y jo juswiltedaq ayz 1e Aydeibouaos paipnis ay Ajsnoinaid “oipnis
ain1d|nas e uj euus)p ul sy aul4 jo Awaspeay ayz ie pue oipnis bujuied e ui biaquainy
ul sHy aul4 Jo Awapeoy ayj 1e sajouapisal |euoijeusajul pajajdwod ay salpnis siy
Buling -oipnis eipaj\ paseg-awi] ayj ul paipnis ay ataym ‘binquey ur suy aul4 jo
Kyisteniun ey3 wouy pejenpesh oym 3sizie ulog-3eno|s e si (96T ul0q) NALS MININOA

*2919e( Ul SYJOM pue SaAl| 8YS “JJOK MI\ Ul SHY |ens|A 40 [00YdS ay3 1e pue Ajey|

ul elelie) ul peolge s|edljeqges uayellapun osje sey pue ‘oulg ul s1y auld jo Ajnoeq
ay1 1e ain1d|nds palpnis ayg "sh puadsuel] pue punolins jeyl sassaosold pasake|izinw
‘a]qisIAul ay3 ojul sajeljauad ays puodas ayj ul ‘sjoejalle alleziq ojul shog suaipiyo
Swiiojsuel] ays ased 3sdiy ayji uj 'spuoq [eziyli09Aw jo uoizoidap ui pue ‘synpe pue
ualp|iyd jo prom ayz uodn Buizos|yal ul — sjana| [9fjesed omi uo sdojonap 3iom JaH ‘poow
JU81Ind Jay pue uoseas ayj uo buipuadap sasi|iin pue sauiquod Ajaaly ays yoym ‘elpaw
|eaisse|o jo abuel peoiq e sassedwodus j1om Jay ul (686T U10G) YAOIISSOTHOS VNVL

‘sjoquiis pue sadAjayale jo Jateaq e ‘dew |ejuaw e se abew) ayz son19ou09 aYS "S1X93U0D
mau ulypm Azijeas AepAiana majn 03 1oy ajqeus yorym ‘ainjelayy| |eatydosojiyd pue di413ualos
ui 3satajul buipueis-buoj Jay Aq pasuanjyui Ajzuanbaiy ase pue ‘awny Jano dojanap sburjured
19y jo sBujueaw ay) "ssausnolosuod jo siake| Jadaap pue saouslladxa pae|nwndoe

18y sassasotd ays yoiym ybnolysz ‘uojjewiogsuely 4o ajdIyan pue |enii e si buiuied
z91mazpog Jo4 ‘A1ljeas pue awiy ‘uoizdeoisad o3 Buiiejas suoiisanb asiel pue uorzoadsoaiul ul
abebua 03 Jamain ay3 abuajjeyd jeys spjiom snowouolne se pajeald ate Aay) soualtadxa
Jauuj pue wsijoquAs ‘AyjearsAyd jo sajsepunoq ayiz alojdxa sbujjuied say "uoizoesisqe
|ednbi} se 01 s18jal jjosiay 1siiie ayi jeyl aoeds e ul— uolloelisqe pue uoleinbiy

usamiaq Atepunoq ay3 uo pazenyis si (T66T U104) ZOIMIZA0E YIAVY 10 d1om dy)

‘anbeld ul s1y aul4 o Awapeosy ayj je oipnis g eIpaj\ M3\ ay3 4o peay jo 3sod

oY1 play sey ays ‘enonl|Q eulteie)y yum Jsayiaboy ‘g0z 2ouig sedAieyose senoss so
snoibyjal 1ay3o se ||am se ‘sajezAlies pue syifw ‘jose; ‘Abojolise se yons eipaw djeydle
10 Ayjjeuoizeld; ays pue saibojouysay utepow jo Ajjeuorzes buiwaas ayjz usamiaq uoisual
ay1 yHum syiom ayg ooqel Jo passaiddns uazjo ase yaym ‘prrom Atesodwoazuod ayi

10 s10adse pateys Ajjeqolb uo sartejuswwod pabebus Ajybiy o3 suoizows |ngiemod

pue Ajjelodwas jo sasuaiiadxa earsAyd-jesizsAw jeuossad wouy abues seouewsoylad
19y jo sawayl ay) ‘Aydeibousds |euojieniis 914109ds-91IS pue sawNIsS0d ‘sjuswald
pabeis y1m 3ie souewsofiad 1O SWI0 MAU UO SASNI04 BYS YJOM JaY U] "YOHM-

-0uyda} pue 1sile souewsoylad ‘Isiie elpawialul ue si (6£6T u10q) JILSTV YNIIYA

14711 —31/12/2025

GALERIE 35M2
CTVRTEK—SOBOTA 11 —19 HODIN
VIiTA NEJEDLEHO 23

PRAHA 3

WWW.35M2.CZ
WWW.CAFEPAVLAC.CZ
WWW.ARTMAP.CZ

lcafé MINISTERSTVO
@D [\  prana||

Stétni fond kultury R

gestor

35M2

-guiso1iza|lid Aueajznod nosl yajouewaoysad A e pujdzisou nosl Apjalqo atepjgu oz

‘o30.d eugwloz ojg1 9yspy| eu alnzexpo Aujuey: 1soujersazeyy “wploisold wyugeeisul 3
ndnispid wyaijeiboudds e Jj13xa3 Jueajznod waised A eugwloz ‘ixesd gxo9jawn oyal A
1ze1po as zod ‘azeld A NINYQ BIPEAIP OYIA0YINO| B OYJuAlIBUIS}[E 9pate) eu lijesBousos
|eAOpN1s BALIQ ‘NIDIJ91E WPNSIBYI0S A JUPIA A Jugwin YyakulenlfA niwapeyy eu e nigiele
wyysijew A mysaquiioN A jugwn yokutealAa nwepeyy eu A3fgod juguapizal jupoleuizew
|enonjosqe eipnis wayag nyinquey A jugwn yakuienlfn ajods 9josAp eu eipayy paseg-
-awiL J91je1e eropnisAa Aiazy ‘npoand oygssuanols dajwn ol (966T.) JALS NININOA

"YoJoI19e( A 110A1 € 3liZ "NI0K MON A YAS BU € 3Jelie) PAS|ell A 9ZE1S Juluelyez
B|BAOAjOS(E B duig A NABH BU JAlsteyoos ejenopnisAp “InsAnaid e Jindopjqo seu
9Jo1y ‘pnsadoud yoAieunsisinoyouw yoAujaiipinau op exiuosd waynap gpediid A
‘Rpyegorse Julteziq A Aypely 9xs1p alnugwoid gpedisd wjuaid p "gazen yajuziyioyAw
Juguienlz an e yoKjadsop e 139p NIRAS 1X3]4a1 A — YoBuIA0L Ydjujajesed noap oA Jlinzold
as eqloAy Jfop gpejeu jujenide | 9qop Jugod eu 13So|SIABZ A eAjznAA e alnuiquioy
qujongAs etep ‘Ipsw 1widjoisep) ideu alnghyod as (686T.) YAOIISSOTHIS VNI

‘ploqwAis e ndAzayale gisou oxel ‘ndew jujeuew oxel adeys zeiqQ 'yoe1so|sianos
yaknou A nyjjeal Juuapopzey 19z/|yeu alnuzown JI 1913 ‘ninjelall] NoydI40sojly e
noxoapan o wawlez whqopoyno|p Auguaijno oise nosl e ase A Jlalinzol as nzeiqo
yoylel AweuzAp ‘Jwopan An3sia j1sqnpy 1 13souasnyz suedigseu eaenodelsdz wjinjolupasisold
wylap a9eWIo sURI] Wadpajisold e wajeniit eqew af zoimazpog old Aijeas e

nseg ‘Juewjun as 19)fex A1 Ayzeio nopepy e 1o3adsoszul 3 1fozigAn exenlp 9191 ‘A1ans
Juwouoine oyel ifexjiuzp ‘nj1zoad oyjutiiua e njoquAs ‘13sousa|al adluely jfewnodz
Aqew jfap "1o3el3sqe Jujeinbiy oxel alngeuzo ewes A1a1y ‘nioisosd A — adelisqe e
aoeunbyy jzowod eu alnqAyod os (T66T.) ZOIMIZA0T ANAVY EGIONL

‘azeld A Jugwn yakusenlfa nwepexy eu g 1Ipaw YoAnou nigijaly 19nopan oisjw eaeisez
noAOA||Q noultaiey s gugsjods L0z NYjos po "pdAzayase yakysians | yoAysuszoqeu

Aynap sull e Aypeyod e A1fw ‘jose3 ‘aibojoszse peppideu nosl oxel ‘yofyoreyose jipsw
noyijeuojoed; e yibojouydsl yofusegnos noyijeuoioes noajuepz 1zsw wyiadeu s slhoelq
‘yohuenozinges 19 yoAuenoysaiAn oisey ‘elans oygusegnos niyedse yahkuapps gujeqolb
wnJtejuawoy whuenozebue 1wien 3 ze joows yolupis e 13sonosey nyuzold yofuse|el-
-oyo13sAw yojugoso po jingAyod as jusaneispasd ejews) ‘njesbousas jugeniis oiy10ads ayis e
AwAisoy ‘Aynid jwAuenousasul s souewloglad wewsoy whnou alnugn as 9qIoAT 9AS 9\
‘noxlgpo.eg-ouydsy e nojjsowlopsad ‘Julygwn jujeipawiaiur of (6/£6T.) ¥3LSTV VNIIVA

DARINA ALSTER, RADKA BODZEWICZ,
JANA SCHLOSSEROVA, DOMINIK STYK

Kdo se boji,
smi do lesa

If Youre Afraid of Wolves,
You May Go to the Woods

35M2  KURATOR TOMAS SAMEK



Vystava Kdo se boji, smi do lesa je inspirovand psychoanalytickou teorii Carla
Gustava Junga, podle niZ si v sobé kaZdy ¢lovék nese potlatované, nevédomé

a asto ,temné” stranky osobnosti — sviij Stin. Zvédoméni Stinu je pak dle

s nim dokdzali védomé naklddat a integrovat ho do své osobnosti tak, aby nas
neovlddal o to siln&ji nevédomé. KaZdy z nas si s sebou nese svou vlastni temnotu,
s ni# je tfeba se setkat—vydat se do lesa a obejmout to, ¢eho se bojime.

Reflexe Stint je kliova nejen pro osobni Zivot, ale i z politického hlediska. Jung
upozoriiuje, Ze naSe potladené Stiny fasto projektujeme do druhych, a tim si
mitiZeme ospravedliiovat riizné formy ndsili vii¢i nim. Pravé touto optikou Jung
ve své dobé analyzoval napfiklad nacisty, ktefi si svou vlastni brutalitu promitali
do mensin, aby ji mohli ,vymytit”. Podobné mechanismy projekce lze pozorovat

i dnes —v rostouci transfobii, krajné pravicovém extremismu nebo dehumanizaci
celych skupin obyvatelstva a narodnosti. Vystava tedy obecné otevira prostor pro
nezbytnou introspekei — pro setkdni se Stiny, které si neseme jako jednotlivei,
jako spole¢nost a které dédime, a pro hleddni cesty, jak s nimi Zit védomé&ji.

Vystava je rozdélena na dvé ¢asti. Prvni, zamé&fend na priichod lesem,
pfedstavuje kontakt s nasim okolim i se strachem z toho, co se v ném —

jako v prostoru projekce Stinti — muZe skryvat. V této &asti vystavuji Jana
Schlosserova a Dominik Styk. Schlosserova zde zkouma dédictvi, vztahy

a pédi, které formuji nase osobni i sdilené Stiny. Jeji dila tvofi paralelu

mezi jejim osobnim piib&hem a piib&hem jabloné rostouci na jeji zahradg,
poznamenané necitlivym zachdzenim, jeZ se stdva metaforou genera¢nich
zranéni i obnovy. Strom se v tomto kontextu stava zakofenéfiujicim se

i transformujicim se zdroveii, kdy bolest a destrukce mohou byt zarodkem riistu.

Stin destruktivnosti (starého) se tak miiZe stét pfi¢inou vzniku (nového).

Dominik Styk potom ve svych dilech zkouma4 vztah mezi jednotlivecem

a spole¢nosti, mezi kultivaci téla a formovanim identity. Stejné jako
Elovek lechti rostliny &i zvifata, kultivuje také sim sebe — podle pfedstav
druhych i vlastnich projekei a oekavani. Potfeba kontrolovat a vystavovat
na odiv Zivot, nikoli takovy, jaky je, ale jaky ma byt vidén, se zde promita
do téla, které se stava subjektem, objektem i maskou v jednom. Jedinec
se tak skrze modifikaci ¢ maskovani zdrovefi skryvd i odhaluje — maska
mtiZe zakryvat tvéf, ale také zpfitomiiovat riizné podoby ¢lovéka. Styk
Cerpd inspiraci z historické postavy ozdobného poustevnika, muZe, ktery
byl roku 1795 zamé&stnan jako Zivd dekorace v soukromé zahradé.

Druhd mistnost po priichodu lesem vybizi k introspekei. Dila Radky Bodzewicz
a Dariny Alster se obraceji vice do nitra. Radka Bodzewicz ve svych sochach
modelovanych ve virtudlni realité a ti§t&nych na 3D tiskdrné zkouma vztah
mezi personou a Stinem — dvéma neoddélitelnymi rovinami lidské psyché,
které spoledné vytvareji celistvost byti. Jeji intuitivni proces modelovani,
pfipominajici préci s hlinou, propojuje archaické a digitalni, hmotné i duchovni.
Modfe zbarvené modely, evokujici totemy ¢i chrli¢e, v sobé spojuji posvatné

a profanni, krdsu i nefest. Bodzewicz tak zachycuje prapodstatu symbold,

které v nas probouzeji kolektivni pamét a davné myty, a ukazuje, Ze to, co je
temné nebo skryté, miiZe byt zaroveii kliCem k pochopeni vlastni celistvosti.

Umélkyné Darina Alster potom ve své projekci s ndzvem Timelessness
rozviji motiv Stinu jako prostoru, kde se vrstvy osobni i kolektivni paméti
setkavaji s nezndmym, nepfitomnym & nevédomym. Z poztistalosti po své
matce, kunsthistori¢ce zaméfené na baroko, vytvofila sérii rorschachovskych
obraz(i, které funguji jako zrcadlo — projekéni plocha nevédomi. Fragmenty
minulosti se zde rozpadaji a znovu skladaji, podobné jako nage vlastni
identita, kterou formuji i ty ¢4sti kolektivniho nevédomi, které byly

v nagSich Zivotech nepfitomné, potladené &i nezndmé. Projekce se tak stava
setkdnim s dédénymi i osobnimi Stiny—s tim, co bylo kdysi vytésnéno,

a proto nadale ovliviluje naSe vnimdani ¢asu, paméti a sebe sama.
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The exhibition If Youre Afraid of Wolves, You May Go to the Woods is inspired by
the psychoanalytical theory of Carl Gustav Jung, specifically that every person
harbours within themselves a suppressed, unconscious and often “dark” side
of their personality — their Shadow. In Jung’'s view, becoming aware of the
Shadow is the first, most difficult and at the same time most important

step we can take in order to consciously manage and integrate it into our
personality, thereby preventing it from controlling us all the more strongly on
an unconscious level. Each one of us has our own darkness within us, which
we need to confront — to go out into the forest and embrace what we fear.

Reflecting upon our Shadows is of crucial importance not only for our personal
lives, but also on the level of politics. Jung points out that we often project our
suppressed Shadows onto others in order to justify all kinds of violence against
them. For example, it is precisely through this prism that Jung in his time
analysed the Nazis, who projected their own brutality onto minorities as a means
of “eradicating” it. Similar mechanisms can be seen at work also today—in the
rising trends of transphobia, right-wing extremism or the dehumanisation of
entire sections of the population and ethnic groups. The exhibition therefore
overall opens up a space for an essential introspection —for confronting the
Shadows we carry within ourselves as individuals, as a society, and which

we inherit, as well as for seeking a way to live with them more consciously.

The exhibition is divided into two parts. The first, focusing on navigating

a path through the forest, presents contact with our surroundings and with
the fear of what might lurk within them — as in the space of projection of
Shadows. This part of the exhibition features the work of Jana Schlosserova
and Dominik Styk. Here Schlosserova investigates the legacies, relationships
and upbringing that shape our own personal and shared Shadows. Her
works present a parallel between her own personal story and that of an
apple tree growing in her garden that bears the scars of callous treatment,
which becomes a metaphor for generational wounding and healing. Within
this context, the tree becomes a force that is simultaneously in a process

of both taking root and transformation, in which pain and destruction

can be the seeds of growth. The Shadow of destructiveness (of the

old) may therefore become the force that gives birth (to the new).

Dominik Styk in his works then explores the relationship between the individual
and society, between the cultivation of the body and the shaping of identity. Just
as humans cultivate plants or animals, they also cultivate themselves —according
to the ideas of others and their own projections and expectations. The need to
control one’s life and to put it on display, not as it actually is but rather as it is
supposed to be seen, is projected here onto the body, which becomes a subject,
object and mask all in one. Through modification and masking, as individuals

we thus both conceal and reveal ourselves — the mask might hide the face,

but at the same time it presents to the public various aspects of the person.

Styk draws inspiration from the historical figure of the ornamental hermit,

a man who was employed in 1795as a living decoration in a private garden.

After our journey through the forest, the second room urges us to engage in
introspection. The works of Radka Bodzewicz and Darina Alster are more
consciously inward looking. In her sculptures modelled in virtual reality and
printed on a 3D printer, Radka Bodzewicz explores the relationship between the
persona and the Shadow — two inseparable levels of the human psyche which
together constitute the wholeness of being. Her intuitive process of modelling,
reminiscent of working with clay, brings together the archaic and digital, the
material and spiritual. Her blue coloured models, evoking totems or gargoyles,
combine the sacred and the profane, beauty and depravity. Bodzewicz thereby
captures the essence of the symbols that awaken within us our collective
memory and ancient myths, and illustrates that the dark and hidden may

at the same time provide the key to understanding our own wholeness.

In her project entitled Timelessness, the artist Darina Alster develops the
motif of the Shadow as a space in which layers of personal and collective
memory encounter the unknown, absent or unconscious. From the inheritance
of her mother, an art historian specialising in baroque, Alster has created

a series of Rorschach images which function as a mirror—a projection
screen for the unconscious. Fragments of the past disintegrate and are
reassembled, just like our own identity, which is formed also by those parts

of the collective unconscious that have been absent, suppressed or unknown
in our lives. The projection thus becomes an encounter with inherited and
personal Shadows — with what was previously displaced, and which therefore
continues to influence our perception of time, memory and ourselves.
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